22.                  ILLUSIONS OF PERCEPTION.

"When tile sensation, or complex sensation., is
thus defined and recognized, there follows the process
of interpretation, by which I mean the taking up of
the impression as an element into the complex mental
state known as a percept. Without going into the
philosophical question of what this process of synthesis
exactly means, I may observe that, by common eon-
sent, it takes place to a large extent by help of a
reproduction of sensations of various kinds experi-
enced in the past. That is to say, the details in this
act of combination are drawn from the store of mental
recollections to which the growing mind is ever adding.
In other words, the percept arises through a fusion o^
an actual sensation with mental representations or
" images " of sensation.1 Every element of the object
that we thus take up in the act of perception, or put
into the percept, as its actual size, distance, and so on,
will be found to make itself known to ms through
mental images or revivals of past experiences, such as
those we have in handling the object, moving to and
from it, etc. It follows that if this is an essential
ingredient in the act of perception, the process closely
resembles an act of inference; and, indeed, Helmholtz
distinctly calls the perception of distance an uncon-

1 Psychological usage has now pretty well substituted the term
st image " for a idea," in order to indicate an in dividual (as distinguished
from a general) representation of a, sensation or percept. It might,
perhaps, be desirable to go further in this process of differentiating
language, and to distinguish between a sensational image, e.g. the
representation of a colour, and a perceptional image, as the represen-
tation of a coloured object. It may be well to add that, in speaking
of a fusion of an image and a sensation, I do not mean that the former
exists apart for a single instant. The term "fusion" is used figura-
tively to describe the union of the two sides or aspects of a complete
percept.